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Making Magic Ordinary: How Witchtok’s Viral Occulture Re-enchants the World 

Katie Toomey – University of Mary Washington 

Introduction 

Upon entering the social media app known as Tik Tok, I tap on the first video in the grid 
on my phone screen. A young woman appears, staring solemnly into the camera. A song 
begins playing in the background and she smiles while pointing to various text bubbles 
that appear and disappear on the screen, a typical Tik Tok format. “Signs you might be a 
witch… You’re drawn to crystals and herbs… You prefer silver over other metals… Made 
‘potions’ as a kid… Lucid dreams”. The Final text bubble states, “YOU’RE HERE”. 
 

“Here” is Witchtok, a community on the massively popular app Tik Tok where witches, be they 

experienced practitioners of the Craft or newly fledged “baby witches”, congregate to share spells and 

#witchtips, talk about their beliefs, and create humorous videos about the trials and tribulations of life as a 

modern witch. Witchtok exploded in popularity in 2020, sparking minor internet dramas like the rumor 

that several “baby witches” (the term for young, inexperienced witches on Tik Tok) had hexed the moon, 

angering the Greek moon goddess Artemis. Along with the community’s rising visibility came a spate of 

articles on the phenomenon: “Inside #WitchTok, Where the Coven Goes Online" (McCarthy, 2020); 

"TikTok has become the home of modern witchcraft (yes, really)" (Walker, 2020); “Why WitchTok Self-

Care Is The TikTok Subculture To Know" (Bateman, 2020). Tik Tok, with its short, bite-sized videos, 

editing capabilities, emphasis on visuals, and recent popularity among youth and young adults, has 

allowed people to explore, display, and perform witchcraft and Pagan identities and practices in a manner 

that is increasingly drawing attention from the wider public. 

Witchtok caught my eye too, as someone interested in witchcraft and the occult (though not a 

practitioner myself), as one of the newest places for people interested in magic to gather online. Raised in 

a devout Catholic household, I became interested in alternative spiritual practices like Satanism and 

Wicca in high school as a form of adolescent rebellion. Though I did not become an adherent of Satanism, 

Wicca, or other new religious movements, I remained fascinated by religions and spiritualities that 

challenged dominant religious paradigms. I had previously explored other sites of “internet witchcraft” 

out of casual curiosity– Tumblr, Reddit forums, the now-gone Witchvox.com– but the suddenness and 
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size of Witchtok’s popularity (12.2 billion views of #witchtok as of mid-April 2021) interested me like it 

did many others. 

I want to explore how the phenomenon of Witchtok is connected to America’s changing spiritual 

landscape. This paper examines the ways the Witchtok community, as a viral occulture, exemplifies 

contemporary shifts in religious and spiritual patterns that re-contextualize personal engagement with the 

sacred, away from spirituality mediated through institutions and tradition and towards a more individual, 

eclectic approach. In discussing theories of religious change, I will draw primarily from Christopher 

Partridge’s discussion of re-enchantment and occulture from his book, The Re-enchantment of the West, 

Vol. I (2004), and Paul Heelas and Linda Woodhead’s discussion of the subjective turn of contemporary 

religion in The Spiritual Revolution (2005). I will use these theories, along with classic anthropological 

concepts of the use symbolism, belief, and ritual in magical practices, to examine ethnographic evidence 

from the Witchtok community. Witchtok discourse on the position of magic in their daily lives and the 

hostility they face from critics and skeptics are deeply shaped by the changing spiritual landscape of the 

twenty-first century. And these witches, in turn, contribute to a media and religious landscape in which 

magic and the esoteric become more common by creating a popular community in which the occult is 

ordinary. As a viral internet phenomenon, Witchtokers performance of the empowering and sacralizing 

effects of magic re-contextualizes the “hidden” occult as ordinary and available to all, offering the 

possibility of a re-enchanted world to those who encounter it. 

What kind of insights into modern American social views towards the spiritual can be drawn 

from investigating these particular communities and their interactions online? For one, there is a 

significant increase in interest in these alternative forms of spirituality. Although the contemporary 

witchcraft and Pagan movements in the United States can be traced back to the 1960s, recent decades 

have seen their increasing popularization (Mayer, Kosnin, and Keysar, 2001). The communities and 

individuals who made up this new movement have always been cognizant of the potential for change 

within their new practices and religions. In 2006 edition of Margot Adler’s Drawing Down the Moon, an 

insider’s account of the Pagan movement written with a journalist’s eye, she speculated on the future of 
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these new spiritualities. In this edition, now fifteen years old, Adler noted the “explosion of Paganism on 

the internet”, and the rising numbers of solitary witches and Pagans who discovered and began their 

practice of these traditions primarily through this medium (Adler 2006, 453-54). The rise of internet 

witchcraft has gone on to shape much of the publicly visible image of contemporary witchcraft, and on 

Tik Tok in particular, a platform for the young and perpetually online, aspiring witches tackle issues 

familiar and unfamiliar to their analog predecessors. From building a community of fellow witches and 

Pagans, to breaking down much of the traditional hierarchy associated with learning “the Craft”, 

Witchtokers are a new and vibrant form of contemporary witchcraft. 

Secondly, is the extent to which witchcraft and Neopaganism appear engaged in a wide range of 

political movements on issues from gender and sexuality, to the environment and climate change, racial 

and social justice, and the alienating effects of capitalism, to name a few. Given that America is arguably 

facing greater than ever political divisions, widening social inequalities, and an accelerating climate crisis, 

anthropologists should be paying special attention to these rapidly growing and deeply engaged online 

communities to understand how they are responding to these new realities. While “change” is a central 

theme in the rhetoric and practice of many social and climate justice groups, witchcraft is profoundly 

unique in offering people a set of techniques for direct intervention into the very fabric of the universe. In 

addition to petitioning local representatives or participating in protests, witchcraft also presents the 

possibility of casting spells and hexes to achieve the desired changes. This change can be directed 

internally, through glamour spells cast by a witch to give herself confidence, or externally, by casting a 

banishment upon a disfavored politician. Online communities like Witchtok are spaces where these 

techniques and ideologies are visualized and made radically accessible. On the internet, the conviction in 

one’s ability to alter the world through magic, one of the most ancient parts of being human, meets the 

radically new technology of social media.  

Research Methods 

Tik Tok is a video sharing platform where creators can post short videos up to a minute in length. 

Users can post their own videos, follow other users, and interact with videos by sharing, commenting, and 



4 
 

liking. Witchtok is one of many communities that have emerged organically on the app, based on niche 

interests and found through specific hashtags. Unlike message boards or web forums where conversation 

is clustered by topic, “Witchtok'' cannot all be found in one place. A video labelled #witchtok can be 

considered part of the community, but videos can have different hashtags and still be considered 

“Witchtok” if they deal with witchcraft-related content. 

As I prepared to collect ethnographic data, I had to determine what accounts and videos were part 

of Witchtok. Simply searching #witchtok and watching the resultant videos would not work as the sole 

method of identification because many of the videos under #witchtok include generic content like Harry 

Potter-themed crafts and Halloween photoshoots. The search function also does not provide the most 

recent videos posted with the hashtag, but rather those generated by Tik Tok’s algorithm. I wanted to 

focus on Tik Tok users who are practicing witches and claim that identity, and use Tik Tok to share, 

discuss, and teach their spiritual beliefs. I ended up using several news articles that mentioned or 

interviewed specific Witchtokers. I followed these accounts, then used Tik Tok’s “Suggested accounts” 

function to find similar accounts to follow. I also kept an eye out for videos where Witchtokers mention 

other Witchtokers by name, because I wanted to follow those who were connected and engaged with the 

“Witchtok” community.  

To determine which accounts were most active in the community, I focused on follower count 

and engagement rate. Follower count is one indicator of popularity, but engagement rate is generally a 

better indicator of interaction with the account and is used by social media marketers to determine how 

effectively accounts reach people. Tik Tok marketing is still developing, so statistics were difficult to 

find. On InfluencerMarketing.com, I found a statistic stating the average U.S. Tik Tok influencer 

engagement was about 18%, so I decided to focus on Witchtok accounts with engagement over 18%. I 

used Inbeat.com’s engagement rate calculator to determine engagement rate for the Witchtok accounts I 

followed. By focusing on accounts with more than an 18% engagement rate, I wanted to get a sense of the 

popular Witchtoks trends and norms, though I did still observe smaller and less-popular accounts. I 

watched these accounts for about three months. Witchtok and Tik Tok itself are still new, and the social 
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media landscape changes quickly, so maintaining a balance of going far enough back to understand 

internet “cultural context” while remaining abreast of viral culture’s lightning-fast evolutions was 

essential. 

Contemporary Witchcraft and Paganism 

      Based on my research, I have concluded it appears that Witchcraft and Paganism are two 

intimately intertwined, but different, parts of the alternative spiritual milieu. The simplest way to draw the 

line between them is witchcraft is a practice, while Paganism is a religion. Contemporary Paganism, also 

referred to or spelled as paganism, Neopaganism, neo-Paganism, or Neo-Paganism, is a diverse collection 

of polytheistic nature religions, with a focus on the inherent divinity of the self and the world. They are 

“invented traditions” (Fine 2019, 70) whose rituals, prayers, and holy days are often creatively inspired by 

historical sources or attempts at the recreation of ancient polytheistic religions. Most contemporary Pagan 

traditions in the United States were founded or gained popularity in the counterculture movement of the 

1960s (Waldron 2008, 133).  

Folklorist, historian, and author of The Sign of the Witch: Modernity and the Pagan Revival, 

David Waldron, divided modern Paganism into four general categories of “the main approaches to 

cultural and ideological construction” (Waldron 2008, xxi). Reconstructionist Pagans base their beliefs, 

practices, and rituals on the remaining historical evidence of ancient pagan religions and medieval 

witchcraft (ibid.). Eco-feminist Paganism is largely comprised of goddess spirituality religions based on 

worship of the divine feminine as deeply associated with nature and has its origins in second-wave 

feminism (Waldron 2008, xxi-ii). New Age/Eclectic Paganism draws upon an eclectic mix of sources for 

their symbols, ritual, and mythology, and “posit the psychic truth of symbolic representations manifested 

in history and other cultures as the ultimate source of authenticity in ritual” (ibid.). Traditional Paganism, 

“derived from the ritual magic intensive Witchcraft such as Gardnerian and Alexandrian Wicca”, has 

origins in 19th and 20th century European traditions of occultism, theosophy, and spiritualism (ibid.) 

Wicca, the Pagan tradition publicized by English occultist Gerald Gardner in the mid-1950s, is the 

religion most often associated with witchcraft (Waldron 2008, xxi-ii). Wiccans typically call themselves 
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witches, refer to their religious practices as witchcraft, and played a large role in the propagation of 

ceremonial, coven-based witchcraft (Waldron 2008, 139-40).  

What then is witchcraft? Defining witchcraft from a witch’s point of view is likely to be quite 

different from an anthropologist’s point of view (unless the witch happens to also be an anthropologist!), 

and the question of what makes someone a witch or not is a recurring topic of conversation on Witchtok. 

As many Witchtokers will be quick to explain in short, colorful videos, anyone can be a witch: Christian, 

Muslim, Pagan, atheist. In contemporary American contexts, there is an avoidance of boundaries and 

emphasis on eclecticism which makes it hard to define. Witchcraft itself is a collection of practices that 

can be an intimate part of religious life, but religious belief is not a prerequisite. For example, there is a 

Subreddit (an internet forum on the website Reddit) called r/SASSWitches, for “Skeptic, Agnostic, 

Atheist, and generally Science-Seeking folk” to create spells and rituals, as well as popular atheist 

Witchtokers (Koo, 2020). What do these practices entail? Some are guided by formal Wiccan traditions 

(Luhrmann 1989, 47), but many American witches are solitary practitioners who make use of an eclectic 

mix of spiritual modalities, drawing from cultures and traditions as varied as Celtic mythology, Buddhist 

teachings, Native American spirituality, European Hermetic and ceremonial magic groups, and Jewish 

Kabbalah. Solitary and eclectic witches may build altars to the four classical elements, or their chosen 

deities, with their spiritual and aesthetic decisions in these matters influenced by personal relationships 

with these highly evocative myths and symbols (Luhrmann 1989, 232; Fine 2019, 49). The tools and 

rituals they use are many and diverse: astrology, numerology, divination, folk superstitions, spells, rituals, 

potions, herbalism, crystal work, and tarot may all be used in a given witch’s attempt to appeal to or 

harness the greater forces they recognize beyond what is visible and immediate. For religious witches, the 
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“greater force” may be specific deities, ancestors, and spirits. It 

can also be more nebulous, like the concept of fate, the 

supposed power of nature, an unspecified universal “energy”, 

the emotional power of the collective, and sometimes (for the 

more psychologically or scientifically-inclined witches) simply 

the power of the subconscious mind. This wide array of forces 

that may be appealed to are on full display within the Witchtok 

community– it is possible to watch a video of a witch 

discussing their spiritual relationship with the Greek goddess 

Hekate, closely followed by a tutorial on how to make a weight 

loss sigil (a symbol and meditation practice designed to 

influence the creator’s subconscious mind to achieve a goal) 

[Fig. 1].                             

Welcome to Witchtok 

Witchtok is not the first social media platform to gain notoriety as a gathering place for internet 

savvy teenage witches. Its precursor can be seen in “Witchblr”, the hub for teenage internet witches 

through blogging website Tumblr. “Witchblr” (witch + Tumblr, just as Witchtok is witch + Tik Tok) 

shared many of the same qualities as Witchtok: younger age group, dominated by women, a focus on 

aesthetics, emphasis on creating low barriers of entry to witchcraft, and language (like the term “baby 

witch”) (Tiffany, 2017). While visitors to Tumblr have been dropping in recent years, by 21.2% from 

2018 to 2019 (Tiffany, 2019), Tik Tok saw an explosion in popularity in 2020, with 315 million 

downloads in the first quarter (Leskin, 2020).  

In terms of who is on Witchtok, the most popular users tend to be young women in their late teens 

and early twenties, which is reflected in the videos and images I collected for this project. Young men in 

the same age range are visible as well, and not hard to find. There are also several older Witchtokers, in 

their thirties and above, but they do not account for a significant portion of the community. That Witchtok 

Figure 1: Weight loss sigil tutorial 
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skews young is probably due in part to the platform, Tik Tok being more popular among younger 

generations. But the popularity of witchcraft among young people is also an established phenomenon. In 

their book, Teenage Witchcraft (2007), Helen Berger and Douglas Ezzy conducted a sociological study of 

teen witches in Australia, the United States, and England. What they found echoes what I have seen on 

Witchtok: teenagers, who are already engaged in the struggle of making sense of the world and their place 

in it, often find witchcraft attractive because its rituals and spiritual practices help them answer these 

questions and define their individual identity (Berger and Ezzy 2007, 239). They describe it as a 

“reflexive spirituality” whose ethos of transformation and self-empowerment fits into contemporary 

trends that prioritize an individual’s search for spiritual truth (Berger and Ezzy 2007, 241). In their study, 

Berger and Ezzy (2007) also noted that most of the teenagers they spoke to had either come across 

witchcraft on the Internet or used it as a source for finding out more about the Craft. Their book was 

written before Tik Tok but the popularity of Witchtok shows the Internet plats an increasingly large role 

in many young people’s introduction to witchcraft by providing a medium through which they can 

interact with other witches, ask questions about magic, and immerse themselves with the culture of 

popular witchcraft. 

What does Witchtok look like? Tik Tok communities operate differently from forums or blogging 

websites. Instead of having discussion boards dedicated to different topics, Tik Tok users can participate 

in a community by using hashtags. Witchtok uses #witchtok, the most popular, followed by #witchcraft, 

#witch, and #witchesofTikTok, which have over a billion views each. There are specific hashtags for 

beginners as well: #babywitch (809.2 million views), #babywitchtips (180.9 million views), 

#babywitchtok (122.7 million views). Other popular hashtags include #pagan, #practitioner, 

#norsepagans, and #paganwitch, each with hundreds of thousands or even millions of views. Users can 
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specifically search these hashtags, but many also discover Witchtok 

videos through Tik Tok’s For You Page (#fyp), where random videos, 

tailored to your taste by an algorithm, appear before you see anything 

else on the app (Walker, 2020). 

Members of Witchtok can use these hashtags to draw people 

interested in witchcraft to their videos and use them to signal their 

interests in specific aspects of magic. Many Witchtok users also identify 

themselves as witches in their profiles: “eclectic witch”, “hoodoo and 

eclectic practitioner”, “green witch”, “no-nonsense witch / occultist”. 

They also often explicitly reference Witchtok in their videos. The content 

of videos follows several themes: jokes about practicing witchcraft/being 

a witch; spell or magic ritual instructions; educational videos on “witchy 

topics” (ranging from the meanings of different crystals to cheap 

alternatives for expensive herbs to correcting misconceptions or improper “practice”); performances of 

witchcraft (collecting moonwater [Fig. 2], giving 

offering to deities, performing spells); “aesthetic” 

and shopping posts (showing off crystal 

collections, witchcraft-related purchases, 

“witchy” home decorations); self-promotion 

(many Witchtok users run small businesses [Fig. 

3], often making ritual candles, selling spells, or 

doing tarot readings); addressing detractors 

(responses to videos or comments calling 

witchcraft fake or “evil”). Tik Tok is a dynamic 

platform, and many Witchtokers do not post 

about witchcraft exclusively. They partake in 

Figure 2: Witchtoker demonstrating how to 
make moonwater, a ritual ingredient 

Figure 3: A Witchtoker promotes her Etsy shop 
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dance trends, viral challenges, discuss politics or the minutiae of their lives. Though some accounts are 

purely dedicated to witchcraft, for many it is part of the diverse content they produce and appears as one 

facet of their identity and interests. 

Members of the Witchtok community interact with each other by commenting on videos. 

Commenters ask for advice on their practice, make jokes, and link their friends to the video. The video 

creators often respond, spawning discussion threads, conversations, and arguments. Witchtok creators 

befriend each other, message each other privately, and connect further on other platforms, and often 

“publicize” their friendship by name-dropping other witch’s usernames in videos. Many prominent 

Witchtokers who try to teach witchcraft have accounts on Instagram, Youtube, Patreon, and even shared 

Google Drive folders where they further discuss, teach, and interact, making Witchtok only one node 

(though an important one) in the web of internet witchcraft.  

The Psycho-Social Mechanics of Magic 

 In their efforts to understand and explain magic, anthropologists have spent a great deal of time 

explaining the psycho-social mechanisms by which magic works for those who practice it: through belief, 

symbolism, and ritual. This language of analysis, of explanation and justification of belief has often 

become a part of the Witchtok discourse. Much anthropological literature has focused on the questions of 

why and how people believe in the efficacy of magic. From Evans-Pritchard’s ethnography of the Azande 

that explains belief in magic by showing how it fits into the context of the Azande worldview (1939), to 

Tanya Luhrmann’s concept of “interpretive drift”, the process through which magicians come to believe 

in magic (Luhrmann, 1989), the question of the why and how of belief is asked of those who practice 

magic. On Witchtok, the diversity of witches present (atheist witches, witches who worship Lilith or 

Freyja, kitchen witches, etc.), along with the presence of skeptics and those morally opposed to 

witchcraft, forces Witchtokers to discuss the question of belief and the efficacy of their practices, often 

using ideas of subjective reality and the placebo effect. 

When discussing religion and spirituality, the term belief can be described as the conviction in the 

existence of other beings– gods, spirits, etc.– that cannot normally be seen. Emile Durkheim explained 
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belief as a key part of religious thought that classifies all things into the profane and the sacred (Durkheim 

1915, 37).  In the anthropology of religion, the function of belief was examined closely, and used to 

explain the existence of the religious worldview. In discussing different ideas on the function of belief, 

Lindholm explains Durkheim’s theory of belief as an “emotionally compelling expression of unity and 

collective effervescence” (Lindholm 2012, 5). Through this definition of the societal role performed by 

belief, Durkheim sought to explain the reasons people were convinced of the reality of supernatural and 

unseen beings and forces.  

Scholars like medical anthropologist Byron Good have also examined belief from a different 

perspective: the action performed by the word “belief” when it is used in anthropology. He writes that, 

when writing about magic and religion of other cultures, anthropologists have often juxtaposed belief 

with the word “knowledge” in a way that suggests “belief implies uncertainty or error, knowledge implies 

certitude and correctness” (Good 1993, 16). He relates this to the anthropologist’s reliance on the Western 

empirical paradigm, and writes this usage reveals, “deeply felt assumptions… that our own system of 

knowledge reflects the natural order… and our own biological categories are natural and ‘descriptive’ 

rather than essentially cultural and ‘classificatory’” (Good 1993, 3).  Good’s analysis calls for 

anthropologists to be conscious of the way they use the word “belief” in their writings, and I intend to do 

the same. Belief is a commonly used term within Witchtok itself, and what Witchtokers use the term to do 

is worth looking at because it reveals how they intend to position themselves within the milieu of 

religions and magic practices.  

The term is applied in several different ways by Witchtokers. They use it to convey conviction in 

the efficacy of witchcraft practices, the power of their symbols and rituals to influence themselves and 

their world. It is also used as a “protective” term, one they use to define and defend their conception of 

witchcraft when engaging with people hostile to them and their practices. This use of the term belief I will 

describe in a later section. Belief has also been described as a mental state and a construction of reality 

that, in tandem with symbols and rituals, has the potential to affect the mind and body. The interaction 

and interrelation of belief, symbol, and ritual is what comprises magical acts, and leads to the 
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practitioner’s conviction of their efficacy. The process and connections through which belief makes magic 

effect has often been explored through anthropological examinations of healing rituals and the placebo 

effect.  

 According to Tambiah, a magical ritual, be it a healing ritual or spell with other goals, “usually 

consists of a close interweaving of speech (in the form of utterances and spells) and action (consisting of 

the manipulation of objects)” (Tambiah 1973, 181). He describes the speech as illocutionary, in that they 

are words that in their saying perform an action (Tambiah 1973, 180). Central to the performance and 

efficacy of these rituals, the conviction that such utterances and such actions done in such a way will 

produce desired effects, is the symbol. Victor Turner described symbols as “a thing regarded by general 

consent as naturally typifying or representing or recalling something by possession of analogous qualities 

or by association in fact or thought” (Turner 1967, 302). In his description of symbols, we can see echoes 

of Frazer’s explanation of magic through the Laws of Sympathy, Similarity, and Contact (1922). Turner 

calls ritual symbols “the smallest unit of ritual that still retains the specific properties of ritual behavior” 

(ibid.), though in his description the associations of symbols are conceptual, while for Frazer these 

associations were often based on physical resemblance (1922). In her paper on New Age healing rituals, 

Ann M. Ostenfeld-Rosenthal describes symbols as having, through the placebo effect, a “simultaneous 

effect on body, mind, and emotions during the performance of the ritual” (Ostenfeld-Rosenthal 2012, 

328).  

Turner’s connection of symbols and rituals is reliant upon the social consensus of the meaning of 

a symbol, and in this way, it is connected to the placebo effect. The cultural meaning of a symbol within a 

magician’s social world, applied through ritual, leads to the “bodily experience” of a symbol (Ostenfeld-

Rosenthal 2012, 335). Belief in these contexts is not just about the conviction of the reality of 

supernatural beings, but also the bodily experience of the socio-cultural meanings assigned to symbols. 

These symbols can be, as described by Turner, so thoroughly a part of one’s culture that a person can be 

both aware and not aware of their meanings (Turner 1967, 306). The integration of symbols into a 

person’s experienced world can also occur more deliberately, as explained by Luhrmann in her 



13 
 

description of the use of symbolism among British magicians. The magicians she studied worked to 

develop personal, descriptive relationships with chosen myths and symbols, a collected “amalgam of the 

myths and images of other cultures”, woven together in “idiosyncratic ways” (Luhrmann, 1989). These 

chosen myths and symbols, for the British magicians and Witchtokers, are still influenced by their culture, 

especially in the 21st century’s pervasive pop culture. Popular mythologies, like the Greek, Norse, and 

Egyptian pantheons, as well as the Celtic gods popular among Pagans, certainly influence their choices.  

This description is very similar to the ways Witchtokers present their belief in chosen rituals and 

symbols. For example, in one video a Witchtoker presented several items she bought for use in her magic 

practice: various crystals, a “Color Your Own Tarot Deck”, a book by 

popular Wiccan author Scott Cunningham [Fig. 4], and a chakra 

tapestry [Fig. 5]. Her approach to this accumulation of symbols also 

deeply affected by the processes od late capitalism, in which the 

imagery, ideas, and symbols of other cultures are broken down into 

easily consumable and customizable pieces. This process is 

particularly visible in the images 

above, where the witch places an 

almost cartoonish tarot deck 

side-by-side with chakras, 

symbols from Hinduism. The 

cultural and historical contexts 

of these symbols are eschewed in favor of her personal, 

“idiosyncratic” relationship to them. But many of the most popular, 

recurring symbols of contemporary witchcraft and magic– the 

pentagram, astrological signs, the moon– can still be described 

through Turner’s explanation of symbols as reliant upon a social 

consensus of meaning. 

Figure 4: Crystals, Scott Cunningham 
book, and "Color Your Own Tarot 
Deck" 

Figure 5 : Chakra tapestry 
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Witchtok’s Place in Occulture and the Changing Spiritual Landscape  

         Witchtok sits at the confluence of several trends in spirituality and occult belief: the rise and 

recognition of the role of occulture in contemporary society and the role played by viral iterations of 

witchcraft in “re-enchantment”. The term “occulture” was coined by Christopher Partridge to refer to “the 

environment within which, and the social processes by which particular meanings relating, typically, to 

spiritual, esoteric, paranormal and conspiratorial ideas emerge, are disseminated, and become influential 

in societies and in the lives of individuals” (Partridge 2014, 116). In modifying “occult” with “culture”, 

Partridge emphasizes the idea that “culture is ordinary”, and the combination of “occult” (the hidden and 

elite) with “culture”, “suggests a democratized occult, an open esotericism – ‘occulture is ordinary’” 

(Partridge 2014, 119). 

Witchtok currently occupies a prominent place within occulture, especially for the teenagers and 

young adults who play a large role in the shaping of viral internet culture. I have chosen to emphasize the 

term “occulture”, because Partridge’s emphasis on the ordinariness of the occult is important for 

understanding the kinds of witchcraft popular on Witchtok. Witchtok’s popularity and accessibility on Tik 

Tok and the media attention paid to it as a phenomenon contributes to the increasing visibility of the 

varied “spiritual, esoteric, paranormal and conspiratorial ideas” (Partridge 2014, 116) which make up 

Witchtok. The popularity of the medium itself is part of what makes Witchtok ordinary, a place where the 

occult is positioned as part of daily life. Witchtokers often address the ubiquity of witchcraft and (though 

they do not name it directly) magical consciousness and participation-based thinking in their videos: 

The next video begins to play: There is another young woman, this time with brightly 
colored hair, who has a word bubble floating over her head that reads, “Witchy things 
that people do every day that they don’t even know are witchy”. She waves at the word 
bubble while repeating the phrase, then continues, “Number one, you know when you 
throw that salt over your shoulder? That’s witchcraft, baby. Every time you have a 
birthday and you have those candles on your cake and you light them and then blow them 
out and make a wish? Witchcraft!” She punctuates each sentence by shaking a finger at 
the camera and raising her eyebrows. “Those lucky socks you have to wear to every 
interview because you feel like they just have luck in them? That’s witchcraft! When you 
wear your birthstone around your necklace? Guess what, witchcraft!” As she speaks her 
last sentence, the girl brings her face even closer to the camera, “So before I have all the 
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Christians in my comments telling me I’m gonna go to hell, just remember you do 
witchcraft every day and you don’t even realize it.”  
 

In listing “witchy things” people do, the Witchtoker gives examples of the magical symbols, 

beliefs, and rituals integrated into everyday life. She illustrates Tambiah’s argument that people switch 

between different modes of thinking– participation-based and causality-based– every day, often moment 

to moment (1990; cf Greenwood, 2009) And in her description, all forms of magical thinking, the 

participatory paradigm of reality, are equated with witchcraft and “witchcraft” becomes a catch-all term 

for a variety of superstitious and folklore-inspired actions. These examples of participatory-based 

thinking also serve to normalize witchcraft by showing how magical thought and theories are normal 

parts of people’s actions and habits. 

A common theme of Witchtok 

videos is demonstrations by Witchtokers 

of ways that witchcraft is integrated into 

their daily lives. In “Witchtips” 

(#witchtip), more experienced witches 

give “baby witches” advice on how to 

incorporate rituals, symbolism, and the 

mytho-poetic thinking of magic into their 

lives using everyday objects. In one such 

video, a witch demonstrated painting a 

confidence-boosting “sigil” (a personalized 

magical symbol often used in Western ritual 

magic, now become a popular tool of eclectic witches) on her face with a small makeup concealer 

brushing, then painting it over with foundation. Another popular topic for #witchtip videos is 

explanations of the ritual uses for common household spices. In one such video, a witch dances while 

Figure 6: Tik Tok explaining 
magical uses for household 
spices 

Figure 7: Explaining the 
magical correspondences of 
nutmeg 
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holding different spice jars, with text blocks explaining their symbolic meanings appearing below her face 

[Fig. 6 & 7]. Cumin is for protection, love, tranquility; nutmeg for clairvoyance, divination, good luck; 

cloves for money, purification, banishing; sea salt for purification, protection, boundaries. 

Humor is also used to normalize witchcraft and the magical consciousness. Witchtokers often 

make videos poking fun at their mishaps, such as setting a coffee down accidentally on their deity altar (a 

faux-pas in the deity-worshipper relationship), or the unexpected outcomes of a spell. They also make 

videos about personal experiences they connect to their magical practice. In one video by an extremely 

popular Witchtoker who worships the Morrigan, a Celtic battle goddess, she breathlessly relays to the 

audience how she had seen several ravens around her house that day. This, she says, was clearly a 

message from the goddess concerning personal problems the Witchtoker had asked her about. 

         In providing examples of the way witchcraft is ordinary, Witchtokers engage in what Partridge 

called “de-exotification”. Partridge explains de-exotification of the occult as the process through which 

the ideas and beliefs of alternative religions and spiritualities become normalized and absorbed into 

mainstream society (Partridge 2004, 53). I argue that Witchtok, and these videos that present occult 

beliefs as mundane and ordinary, play a role in the process of de-exotification. Though witchcraft may not 

be completely “accepted” in mainstream society, the popularity of Witchtok, the effort by Witchtokers to 

explain and display their practices and beliefs, and the large numbers of people interested in learning 

more, shows they are participating in the ongoing expansion of occulture, promoting the “democratized 

occult” and “open esotericism” (Partridge 2014, 119). 

         De-exotification is also explained as part of the process of re-enchantment, the religio-spiritual 

trend explained by Christopher Partridge as the counterpart to Max Weber’s disenchantment (Partridge 

2004, 11). Disenchantment was conceived of by Max Weber as “the process whereby magic and spiritual 

mystery are driven from the world, nature is managed rather than enchanted, the spiritual loses ‘social 

significance’, and institutions and laws do not depend on religion for their legitimation” (Partridge 2004, 

11). Theories around secularization, the societal abandonment of religion, are popular, and indeed, the 

number of people who identify as atheist, agnostic, or say they do not believe in God is on the rise in the 
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United States and Western Europe (Pew Research, 2019). These assertions of the march of secularization, 

the driving of “magic and spiritual mystery” from the world, have been challenged by various theories 

that suggest instead a broad shift in the form of religious and spiritual preferences, rather than simply their 

disappearance. As mentioned in the introduction, there has actually been a rise in the number of people 

practicing witchcraft and Neopaganism (Mayer, Kosnin, and Keysar 2001, 13), as well as New Age 

spiritualities and practices. Partridge describes re-enchantment the turn away from organized, traditional 

religions to forms of “alternative, mystic spirituality”, in which personal experience and choice, as well as 

opposition to the dominant culture, is prioritized in determining spiritual truth (Partridge 2004, 42).  

         As can be seen in the emphasis on integrating magic into their everyday lives, Witchtokers 

actively work to re-enchant the world by making magic both mundane and fantastical, coloring the world 

with possibilities for interaction with the world of magic, be it called the Otherworld, the astral plane, or 

the spirit world. One example of this are Witchtokers who worship various Pagan deities, and often make 

humorous videos in which they “roleplay” the characters of their deities, dramatizing conversations and 

interactions between themselves and the gods they worship. The 

earnestness of these videos can be difficult to discern, as it is the internet, 

and a certain level of irony must be assumed, but they are presented as 

distilled versions of encounters with these spirits.   

The caption of the video reads: “i do be thinking my Divines 
don’t want to talk to me LOL. thank u for this audio 
@huneebee1241 (entertainment only). The video begins to play. 
There is a close-up of a young woman’s face as she is lying on 
her bed.“I’ve just been really depressed and I don’t think my 
deities want to talk to me,” she says morosely, her words 
captioned above her head. The images switches to a “deity” (the 
same woman, but now with a filter that gives her glowing white 
eyes). The deity/woman shouts (once again captioned), “[My 
deities:] THOU ART A DUMB WHoRE[sic]!” Switch back to her 
face, eyes normal, “[me:] what”. Back to ‘deity’, “[My deities:] 
that is literally what we’re here for”. [Fig. 8] “[me:] I know, I   

just thought maybe you-“ “[my deities:] shut the f*ck up and meditate!”    
As noted in the caption, this video is created for entertainment only. The witch is not 

Figure 8: Witchtoker as her deities 
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implying this is exactly what her experiences with her “Divines” are like, but the popularity and                        

numerousness of these kinds of videos on Witchtok does create a sense of proximity and familiarity with 

the divine. Videos such as this contribute to re-enchantment because they display the witch’s enchanted 

worldview– in the sections where her eyes are whitened, the Witchtoker uses the editing capabilities of 

the medium to literally become her patron deity– and offer it to viewers as an experience they too can 

have.. To quote Partridge, “One only has to read the works of contemporary magicians [and witches]… to 

realize the world they inhabit is enchanted” (Partridge 2004, 41). The video implies that the supernatural- 

spirits, gods- they are all right here, next to you, watching over you, and talking to you. You only have to 

talk back. The comments on this video shows viewers engage in this same “enchanted” worldview. “Mine 

say the same to me…”; “This is me then I randomly walk into a bush of roses and see a dove fly above 

me”; “They do be *aggressive* about it sometimes”. 

         The popularity of Witchtok, and the casual, personal nature of creator’s videos, familiarizes 

viewers with magic ritual and symbolism, “magical consciousness” and participatory thinking, and the 

enchanted world of a spirit-communing magician. It introduces a re-enchanted worldview that introduces 

witchcraft as an inviting and welcoming spiritual practice. But what about those who dislike this spirit of 

re-enchantment? As mentioned by many Witchtokers, their rising visibility on such a popular platform 

has also drawn the attention of hostile groups, who think witchcraft is evil and demonic, or silly and 

stupid. While presenting “witchy things people do every day that they don’t even know are witchy” is one 

way of establishing the validity of their practices by re-framing superstitions and folklore as “witchcraft”, 

Witchtokers also make use of discourses of belief, subjectivity, and the placebo effect to defend 

themselves against online harassment by antagonists and skeptics, the “witch hunters” of a new era. 
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“Who asked you?” Personal Choice and the Protective Power of Relativity  

 One undercurrent that runs throughout Witchtok is the presence of 

those opposed to witchcraft. These people are usually of two types: those 

hostile to witchcraft because of perceived demonic or immoral 

associations, usually self-defined or identified by Witcktokers as 

Christians, and skeptics, who do not think witchcraft is evil but find it 

silly, false, or misguided. For example, one Witchtoker posted a video of 

herself dancing and smiling at the camera under the comment of someone 

telling her “Jesus is the only way” [Fig. 9]. Witchtok is not a closed 

community. Though Tik Tok accounts can be set to private (which allows 

only users approved by the account owner to view videos), most of 

Witchtok is public, and the nature of Tik Tok’s algorithm on the For You 

Page, as well as the popularity of Witchtok-associated hashtags, make it 

easy for those opposed to witchcraft to stumble upon or seek out 

Witchtok. The confrontations that occur, large and small, reveal extant hostility to magic and witchcraft, 

and the defenses of witchcraft made by Witchtokers exemplify the effect of pluralization and “the 

subjective turn of modern culture” (Heelas and Woodhead 2005, 2) upon discourses of belief and the 

justification of witchcraft practices.  

 Christian hostility to witchcraft is both a well-worn trope and a reality of modern witchcraft since 

the beginning of the contemporary movement. The historical witch hunts of Europe (known as the 

“Burning Times”), tied to contemporary witchcraft by Margaret Murray’s now-debunked narrative of 

medieval witchcraft as part of a surviving secret Pagan fertility cult (Waldron 2008, 202-203); the 

popularity of the Salem witch trials in American history and pop culture; and the more recent Satanic 

panic of the 1980s have played a role in positioning “witches” as a feminist symbol of rebellion, 

persecuted by a patriarchal Christian society threatened by their powers. Slogans such as “We are the 

granddaughters of the witches you couldn’t burn”, coined by W.I.T.C.H. (Women’s International 

Figure 9: Witchtoker dancing in front of 
an anti-witchcraft comment 
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Terrorist Conspiracy From Hell), are frequently used by contemporary witches to connect themselves to 

narratives of the historical persecution of witches (Fine 2019, 76). The ongoing hostility against 

witchcraft can also be seen in the news. During 2017, the anti-Trump “Magic Resistance” movement, 

where witches performed public binding or banishing spells on Donald Trump after his election, sparked 

a backlash from pro-Trump Christian groups (Asprem 2020, 18). Mostly evangelical and fundamentalist 

Christians, they viewed anti-Trump witches as not merely political enemies, but moral and existential 

threats. The Christian Nationalist Network referred to the Magic Resistance as “the souls of the lost who 

would take up Satanic arms against us” (Dancyger, 2017) and the Intercessors for America called for 

Christians to protect the then-president from “this evil” (Tourjée, 2017).  

This hostility to witches and witchcraft is seen reflected in the videos and comments of Christians 

telling Witchtokers they will go to hell, and in the videos of witches advising “baby witches” on how to 

hide their burgeoning practice from disapproving family members. 

Detractors’ interactions with Witchtokers usually play out in a 

predictable way. Those morally opposed to witchcraft often leave 

comments on a witch’s video telling them to “turn to Jesus''. Replies 

from Witchtokers are often dismissive (“Who asked you?”). Their 

responses are often humorous as well. There are video act-outs where a 

Witchtoker will pretend to be a disapproving Christian, condemning 

witches to hell, then reply, as themselves, saying, “So collecting rocks 

is going to make me go to hell???” (referring the the popular use of 

crystals in spells and rituals) [Fig. 10]. They also appeal to a sense of 

relativism, with one comment underneath the video from Fig. 8 reading: 

“Besides the fact that hell is specific to the religions that believe it…”. 

In these interactions Witchtokers demonstrate an embrace of the relativist paradigm and use the 

word “belief” to assert the validity of their internal world and create a distance between themselves and 

disapproving Christians. Within this is an acknowledgement of the ways in which the God, Jesus, and 
Figure  

Figure  

Figure 10: Witchtoker making fun of 
people condeming her 
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Satan of Christianity are real for Christians, but not for themselves. Belief is used by Witchtokers to assert 

personal choice as a sort of protective shield. They cannot go to Hell because they do not believe in Hell 

(at least the Christian kind). Byron Good described the use of the word belief in anthropology as a way of 

indicating falsehood, or implying error or uncertainty (Good 1993, 16). Though the worldviews of certain 

Christians and a witch may conflict, the Witchtokers use “belief” to assert agency over their spiritual 

direction, as a statement of subjective reality. They are not trying to imply that Christians are false, but 

the implication of belief with uncertainty enables it to be used as a mediating term between religion as a 

universal, empirical truth, and religion as a personal conviction. Good also described the anthropologist’s 

use of belief to designate elements of a native’s worldview “which does not exist in ours and which we 

are not comfortable asserting is not part of empirical reality” (Good 1993, 15). Witchtokers are not 

concerned with arbitrating empirical reality with Christians, and instead embrace relativity, using belief 

not to indicate error or falsehood, but as a tool in creating boundaries around and defining their 

experienced world.  

 This ability to acknowledge the distance between witchcraft and Christianity, at least on the part 

of the Witchtokers, to conceive of religion and spirituality as personal and varied, is indicative of the role 

of religious pluralization. The pluralization of society, the increasing diversity of religions, political 

systems, family structures, etc., has led to communities where the acceptance of a shared worldview 

cannot be taken for granted (Partridge 2004, 15). Christianity is no longer secure as the dominant 

religious paradigm in the West. Because of this, religious beliefs become “‘de-objectivated’, that is, 

deprived of their status as taken-for-granted, objective reality in consciousness” (ibid.). For example, one 

Witchtoker commented on a video: “One thing I have realized, is Christians think they know God better 

than anyone. [laughing emoji] How about everyone does what works for them and mind their business”. 

This comment is representative of Witchtok views on religion and spirituality as a personal and private 

matter. In “consumer-centric cultures that are driven by an insistence on variety and individual choice”, 

the idea of a “single religious and ethical worldview” (Partridge 2004, 15) is both easy to make fun of and 

offensive to those subscribing to a relativist religious paradigm. 
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The effects of pluralism and “insistence on variety and individual choice” are also connected to 

the idea of “the subjective turn of modern culture” (Heelas and Woodhead 2005, 2). Described as a trend 

in which “the subjectivities of each individual become a, if not the, unique source of significance, 

meaning and authority” (ibid.), the emphasis on subjectivity is seen in responses to disapproving 

Christians that refute binary ideas of religious practice. One example of this can be seen in a video where 

a Witchtoker responds to a woman that recorded herself saying, “You can’t be a witch and a Christian, 

that’s not a thing, that doesn’t exist.” The Witchtoker replied, “Okay, I myself am not a Christian witch 

but there is[sic] Christian witches and they are valid… Anyone can do it. We don’t exclude anyone. You 

[Christian witches] are valid, don’t let anyone tell you what you can and cannot do in your spiritual 

journey.” This typifies another tactic towards disapproving Christians, in which Witchtokers disagree 

with viewpoints that paint witchcraft and Christian as mutually exclusive.  Primary authority is given to 

an individual’s “spiritual journey”, and statements that threaten or devalue individual choice are threats to 

an individual’s subjective authority  

As demonstrated in these examples, Witchtokers often seem to respond to disapproving 

Christians by maintaining the authority and power given to their beliefs through subjectivity and 

individual choice, and the forces of pluralization and the subjective turn play a similar role when 

Witchtokers defend themselves against skeptics. Skepticism towards magic and witchcraft, when not 

driven by religious conviction, is connected to broader trends of modern disenchantment, and the 

emphasis on Enlightenment rationalism in Western societies. Disenchantment and other theories of a 

process leading away from magic and religion are similar to the evolutionary models of human 

knowledge and spirituality conceived of by anthropologists like Frazer and Tylor, in which magic is 

characteristic of “primitive” or non-Western cultures. So, what do Witchtokers do when faced with those 

for whom the “irrationality” of witchcraft and its perceived diminishment in the West delegitimizes it as a 

spiritual practice? 
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Witchtokers are not oblivious to the dismissiveness many people hold towards their practice. In 

responding to skeptics, many Witchtokers take on the same dismissive, humorous approach they have 

towards Christians condemning them. In one video, a Witchtoker responds to the comment, “Witch craft 

is not real.” The witch lip-syncs to an audio clip saying, “Do I give a fuck? No, not one. How many fucks 

do I give? Zero. Exactly, therefore your comment is irrelevant.” Supportive comments on videos like this 

echo those on videos responding to disapproving 

Christians, with fellow Witchtokers telling skeptics 

to leave them alone, or saying “any askers?” (Who 

asked you?) [Fig. 11]. The emphasis on individual 

choice and the authority of personal experience 

allows Witchtokers to dismiss skeptics. 

Legitimization comes from within the self, and 

“rationalism” is not the final arbiter of legitimacy in 

their practice. While pluralization has weakened the Christian paradigm, and disenchantment and 

rationalization have removed magic from official spheres of legitimacy, the modern emphasis on the 

subjective paradigm has enabled witchcraft, and Witchtok, to survive. 

Skeptics often use rhetoric of scientific accuracy to delegitimize magic on Witchtok. On one spell 

how-to video, a skeptic commented, “Look up the placebo effect”, to which the witch-creator replied, 

“The placebo effect still works”. Meta-conversations on witchcraft and how magic functions- discussions 

of belief, the placebo effect, the power of symbols- tools used by skeptics and scholars to explain 

witchcraft or rationalize it, are used in turn by Witchtokers to defend and legitimate their practice. The 

placebo effect is an especially popular term in these discussions. For some skeptics the placebo effect 

delegitimizes magic by “explaining it away” but for many Witchtokers it does not. If the placebo effect 

explains witchcraft and magic by making connections between the “bodily-founded transformative 

capacity” of rituals (Ostenfeld-Rosenthal 2012, 334), then the individual witch’s experience of the 

effectiveness of magic is not delegitimized.  

Figure 11: Interaction between Witchtokers and a skeptic 
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As the video of the Witchtoker defending her use of crystals shows, many witches feel that if it 

seems to be working and positively affecting them, they will keep doing it. Whether or not magic 

“actually exists” becomes irrelevant, and their perception of magic’s efficacy is enough. With these 

values, Witchtok challenges notions of disenchantment and re-enchant the world by accepting both 

“rational” explanations (the placebo effect) and “irrational”, subjective experiences of magic. One does 

not negate the other, and their coexistence allows Witchtokers to maintain a confidence and faith in their 

individualized, eclectic spiritual practices.  

Conclusion 

As noted in magazine articles and by Witchtokers themselves, Witchtok’s rise coincided with the 

Covid-19 pandemic. This, along with the Black Lives Matter protests and mass state violence against 

protestors in the summer of 2020, layered over existing anxieties of increased political polarization and 

the fragmenting effects of late capitalism, and the always-present anxieties of the climate crisis, 

engendered a particular feeling of helplessness among many young people. It should not be any wonder 

that as they people were stuck inside, watching case counts rise, not sure how when or how it would end, 

they turned to witchcraft as a way of exerting control over themselves and their corner of the world. 

Witchcraft and magic used as an attempt to exert power over the uncontrollable, a protective action taken 

in helpless situations, is key to anthropological explanations of why humans use magic. Contemporary 

teenage witches are no different. Witchcraft offers them the chance to steady themselves, by giving them 

a way to find meaning and assert agency amidst uncertainty.  

The appeal of the potentially transformative possibilities of magic applies not just to anxieties 

about global issues, but also to individual concerns of the search for spiritual truth and the creation of 

identity. Contemporary witchcraft’s approach to magic and spirituality aligns with a postmodern attitude 

to truth, in which there is not an empirical reality or ultimate truth, and instead ultimate meaning relies 

upon personal choice. This individualism is key to the sacralization of the self, the subjective turn of 

modern culture, relativist approach to truth, and the overall shifting of religious authority away from 

institutions or established cultural traditions to the spiritual seeker and their personal experiences. This 
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shift is also connected to the increasingly commodified nature of spiritual experience and religious 

imagery. The very nature of Witchtok’s viral occulture, the occult made ordinary and spread throughout 

the internet, is made possible by this process of commodification. Witchtokers’ participation in re-

enchantment and the de-exotification of the occult, and their contributions to occulture also serve to make 

the symbols, beliefs, and rituals of witchcraft more easily consumable. When the occult becomes more 

ordinary, and the individualist approach detaches it from original contexts, it becomes easier for people or 

corporations to treat it like a commodity that can be fragment, adapted, and appropriated for popular 

consumption and use. 

On Witchtok this fragmentation and commodification becomes a part of the process of identity 

formation and performance. As Witchtokers perform magical rituals and their knowledge of witchcraft, 

they create their identity as a witch. This performance of identity is not new, but social media platforms 

like Tik Tok are, and they create an immersive media environment in which one can inscribe themselves 

for the public. Witchtokers draw from various sources for their magical symbols, rituals, and belief, 

taking what “resonates” and leaving what does not, to create a wide variety of spiritual pastiches that can 

be both trendy in their virality and subversive in their rejection of dominant cultural paradigms like 

Christianity and the patriarchy. The media-saturated realities of Witchtoker offer participants a chance to 

play with their identities and spiritual beliefs, to experiment with knowledge that may be taboo in their 

non-virtual social circles and environment. And because it offers them a chance to affect the outer world, 

whether in their interpersonal relationships or in the political arena, their magic re-enchants not just their 

relationship to themselves or religion, but their interactions with the broader, seemingly disenchanted 

world. 
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